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4.000 kitap nereye s1gar?
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1945 yilinda Tiirkiye'yi yeni bir yayincilik anlayisiyla tanistirarak
edebiyat diinyasina yepyeni bir pencere actik.
0 glinden bugiine yayimladigimiz eser sayisi 4.000°e ulasti.
Bize bu seriivenimizde eslik eden tiim okurlarimiza tesekkiirler.
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Hani Zurob
Kitaplar dunyasindan sanata

B KiTAP VE SANAT &

KITAPLAR BIR SANATCININ YASAMINI VE CALISMALARINI NASIL ETKILER?
DIANA ABOUALLI, FILISTINLI SANATCI HANI ZUROB’UN YASAMINA VE
SANATINA BIR GIRIS YAZISI NiTELIGINDEKI BU METNINDE TEKIL ORNEKLE
ANLATIYOR; ASLINDA EZELDEN BERIi ESIN KAYNAGI OLAN KITAPLAR
DUNYASINA PENCERELERDEN BIRINI ACIYOR.

DIANA ABOUALI

ingilizceden ceviren: Mine
Haydaroglu

Fotograflar | Photographs:
Sanatc¢inin izniyle | Courtesy of
the artist

Sanat¢t Hani Zurob “beni ben yapan
kitaplardir” diyor. Birinci intifada
sirasinda (1987-1992) Israil iggalin-
deki Gazze Seridi'nde Refah milte-
ci kampinda buyiyen Zurob’un
cocukluk yillari, cogunlukla, ailesi-
nin evindeki penceresiz uzun kori-
dorun sonunda ge¢mis; gergin-
lik arttiginda ya da sikiyonetim ilan
edildiginde tehlikelerden olabildi-
gince uzak kalmasi i¢in anne baba-
s1 onun evden disar1 citkmamasini
ve arkadaglarindan, okuldan uzakta
olsa da kendi kendini eglendirmeyi
bilmesini istemisler. Fiziksel olarak
kapatilmis olsa da evin o penceresiz
kosesi Zurob’un hayalgiticiinii tetik-
leyen ve ona esin kaynagi olan bir
dinyaya, kelimelerin, resimlerin ve
hem gercek hem hayali hikiyelerin
diinyasina agilan pencere olmus. “O
tecrit kégesi” babasinin kitaplarini
ve dergilerini tuttugu yermis — Yusuf
Idris, Abbas Mahmud al-Aqqad,
ihsan Abd al-Qaddus, Taha Husayn
gibi yazarlar tarafindan yazilmig
kitaplar ve hepsi komsu Misir’da
yayimlanmis Sabah al-Khayr ve
Rose al-Yusuf gibi resimli dergiler.
Zurob i¢in bunlar bir define bulmak
gibiymis, g6zleriyle istahla sindirdi-
gi bir hazine. Zurob’un ¢ocuk elle-
rinde bu kétii basilmis ve ciltlenmis

From the world
of books to art

For the artist Hani Zurob, books were
the making of him. As a child grow-
ing up in the Rafah refugee camp
in the Israeli-occupied Gaza Strip
during the first Intifada (1987-1992),
Zurob often found himself confined
to the windowless end of a corridor
in his parents’ house, where he was
made to sit out of harm’s way when
tensions escalated or when curfews
were imposed, meaning that he had
to stay home and keep himself enter-
tained without the help of friends or
school to distract him. But though
physically sealed off, that windowless
corner of the house became instead
a window onto a world of imagina-
tion and inspiration, of words and
illustrations and stories both make-
believe and real. That “sequestered
nook” was where his father’s books
and magazines were kept—stacks of
books by Yusuf Idris, Abbas Mahmud
al-Aqqad, Thsan Abd al-Qaddus,
Taha Husayn, and illustrated maga-
zines like Sabah al-Khayr and Rose
al-Yusuf, all published in neighboring
Egypt. They were a treasure trove that

Hani Zurob
Heritage [Miras]
2009
tuval {izerine
akrilik, pigment

ve katran | acrylic,

pigments and tar
on canvas
120x 100 cm
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kitaplarla dergiler onu edebiyata ve
daha 6nemlisi sanata ¢ekmis.

Gecgen ay sonu Paris’teki evinde
Zurob’la Skype araciligiyla konus-
tum. 12 yaglarinda bir oglan ¢ocuk-
ken yerde ytiziikoyun yatip kitap-
larda ve 6zellikle de Sabah al-Khayr
dergisinde buldugu cizimleri nasil
taklit ettigini anlatti. Zurob metinle-
re eslik eden illistrasyonlardan yagl-
boya ve pastel, suluboya ve desen
arasindaki farklari anlamaya bagla-
misg, ama tabii pratikte degil, sadece
bakarak. (Zurob, Nablus’taki al-Najah
Universitesi'nde égrenciyken ilk kez
resim yapabilmis; ondan 6nce sade-
ce kalem, krayon ve gazli kalemleri
olabilmis.) Babasinin kiitiiphanesinde
illistrasyonlar ¢aligirken onlar tekrar

tekrar kopyaliyormus ve bunu yapar-
ken yavag yavag kendi tislubunu gelis-
tirmeye baglamis; bu siire iginde renk,
golge, kompozisyon ve perspektif
Ogrenmis. Ama onun sanat ve edebi-
yat agkini besleyen sadece kitaplar
degilmis. Kitaplar ona bagka tutkular
icin de arac1 olmuslar. Komsu kizlar-
dan birine yazdig1 ask mektuplarini
Abeer pembe dizi romanlarinin igin-
de gonderiyormus (Harlequin serisine
cok benzeyen ve gecen yiizyilin son
doéneminde Arap ergenler arasinda
cok popiiler olan bir dizi). Kiz karde-
sinin Abeer romans kitabinin iginde
ask mektuplanni sevgilisine tagidigin-
dan kimse giiphelenmemis. Zurob ve
onun gibi oglanlar ve kizlar i¢in kitap-
lar miikemmel bir kilifmus.
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Zurob’s eyes devoured. Those poor-
ly printed and bound paperbacks and
periodicals became, in Zurob’s young
hands, an initiation to literature and,
more importantly, art.

I spoke with Zurob via Skype late
last month at his home in Paris. He
recounted how he, as a boy of twelve
or so, would lie stomach-down on
the floor, and copy the drawings he
would find in the books and especially
the magazine, Sabah al-Khayr. From
the illustrations that would accom-
pany the articles, Zurob learned to
differentiate between oils and pastels,
watercolors and sketches, but only
by sight and never in practice. (Zurob
painted for the first time as a student
at al-Najah University in Nablus;
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Hani Zurob
Waiting #10
[Bekleyis #10]
2013
tuval {izerine
akrilik ve pigment
| acrylicand
pigments on
canvas
81x65cm

Hani Zurob
Flying Lesson #10
[Ugus Dersi #10]
2012
tuval {izerine akrilik
ve pigment | acrylic
and pigments on
canvas
81 x 60 cm

HANi ZUROB
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Zurob’a al-Najah Universitesi'nde
sanat egitimi almaya giderken aile
evindeki bu kitaplardan hi¢ yani-
na aldi1 m1 diye sordum. Almadim,
dedi. Bat1 Seria’dan, anne babasi-
nin haberi olmadan, gece karanli-
ginda evden kagirilmak zorunday-
mis ¢linkli Gazze’de yasayanlarin
oraya gidip gelmeleri kat1 sinirlama-
lar altindaymais. Al_Najah’ya vardi-
ginda onu giizel sanatlar egitimden
daha fazlasinin bekledigini gérmiis.
Universitenin kiitiiphanesi daha
once gordigi hicbir seye benzemi-
yormus. Universitedeki ilk yilla-
rinda siir okumaya, 6zellikle de
modern Arap sairlerini okuma-
ya baglamis; zaten babasinin agirlik-
11 olarak islam-6ncesi siir kitaplar
koleksiyonu Zurob’u buna iyi hazir-
lamis. Haiku’yu da kegfetmis. “Siire
duydugum ilginin mantikl1 bir nede-
ni vard1” diyor Zurob: Sila hasre-
ti. Romanlar ve psikoloji hakkinda
kitaplar da aym 6lciide ilgisini cekmis.
“Kitap, 6zellikle de siir okumak saye-
sinde icimdeki sanat1 6zgiir biraka-
bildim” diyor; bunlar onun duygu-
larinm1 ve hissettiklerini anlamaya ve
dile getirmeye baglamasinin yolunu
acmuglar. Ancak tiniversite kiitiipha-
nesinin koleksiyonunda sanat kitap-
larinin sayisi azmig ve sanat tari-
hi egitimi Picasso’nun Gtesine pek
gecememis. Mezuniyetinin ardindan
Ramallah’a taginip Samir Salameh
ve Muhammad Saleh Khalil’le tanig-
ma sansin elde ettikten ve bu sanat-
cilar ona kendi 6zel kiitiiphanele-
rini cOmertge agtiktan sonra ilk kez
modern ve ¢agdag sanat eserleri-
nin réprodiiksiyonlarini gorebilmis.
Zurob bu kitaplarda gordigu eser-
lerin, 6zellikle de Egon Schiele’nin
otoportrelerinin aurasini hissetme-
ye baglamig; Ramallah’tayken yaptigi
tablolar tizerinde Schiele’nin resimle-
rinin ¢ok derin etkisi olmus.

Zurob 2006 yilinda Paris’e tagin-
mig ve bu sefer de yaninda hicbir
kitap getirememis. Onlar1 Kudiis’te

kayinpeder ve kayinvalidesinin evin-
de birakmuisg. Son ti¢ nesildir, stiriilmiig
Filistinlilerin ¢ogu gibi onun da yolcu-
luklarinda yaninda fazla sey tagitilma-
mus. Paris bir miizeler kenti ve Zurob
onlar neredeyse dini bir tutkuyla
ziyaret ediyor. Bir arkadasiyla birlik-
te ilk kez Picasso Miizesi’ne girdi-
ginde ustanin resimlerinden birinin
ontinde aglamaya baglamis. Arkadas:
onun bir ddhinin eserinin 6niinde
oldugu i¢in agladigini sanmig, ama
nedeni bu degilmis. Yaninda yerde
oturan bir kiz ¢ocugu gormds, kiigitk
cocuk elinde kalem kigit, tepesinde
duran Picasso’nun resmini heyecanla
kopyaliyormus.
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before that all he had access to were
pencils, crayons and markers). As he
studied the illustrations in his father’s
library, he began to recopy them in a
style that gradually became his own,
learning in the meantime about color,
shadow, composition and perspec-
tive. But books weren’t only a means
by which to feed his love of art and
literature. They were conduits for
other passions. Love letters sent to
one of the neighborhood girls were
slipped into copies of Abeer romance
novels (a series popular among Arab
adolescents of the last century, very
similar to Harlequin books). No one
would suspect that his sister, handing
the latest Abeer romance to his sweet-
heart, was transferring the confessions
of a lovesick adolescent. For Zurob,
and presumably other boys and girls
like him, it was the perfect cover.

I asked Zurob if he took any of
those books from his parents’ house
with him, when he left to study art
at al-Najah University. He didn’t, he
said. He left under the cover of dark-
ness without his parents’ knowledge
because he had to be smuggled into
the West Bank since there were strict
restrictions on Gazans moving to and
living there. When he got to al-Najah,
he found something more than the
fine arts program awaiting him. The
university library was like nothing
he had seen. It was during his under-
graduate years that he began reading
poetry, particularly the modern Arab
poets, for which his father’s collec-
tion of primarily pre-Islamic poet-
ry prepared him well. He also discov-
ered haiku. His homesickness made
his attraction to poetry a logical one,
he said. Novels and books about
psychology found their way to him
in equal measure. “Reading books,
especially poetry, was the way I was
able to let out the art within me,” he
claimed; they were a way for him to
understand and articulate his feel-
ings and emotions. Books about art

were rare in the university library’s
collection, however, and his educa-
tion in the history of art barely went
beyond Picasso. It wasn’t until he had
the good fortune of meeting the artists
Samir Salameh and Muhammad Saleh
Khalil after moving to Ramallah
post-graduation that he was able to
see reproductions of modern and
contemporary art works for the first
time when both artists generously
granted Zurob access to their person-
al libraries. Zurob deeply felt the aura
of the works he saw in those books,
in particular the self-portraits of
Egon Schiele, which had a profound
impact on the paintings he produced
in Ramallah.

Zurob moved to Paris in 2006,
and again he could not bring any of his
books with him, leaving them behind
at his in-laws’ house in Jerusalem. He
was always forced to travel light, like
most exiled Palestinians have done
for the past three generations. Paris
is a city of art museums, and Zurob
visits them religiously. He told me of
the first time he went to the Picasso
Museum with a friend, and cried in
front one of the master’s works. His
companion assumed it was because
he was standing before a work of geni-
us, but that was not the reason. He
had seen a young child sitting on the
floor next to where he stood, a paint-
ing looming over her as she sat, armed
with pencil and paper, earnestly copy-
ing Picasso in her own hand. ®
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